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This series of lunch-time film screenings has been organized in
conjunction with the exhibition: Just Another Sunrise? by Jon

Fhodes.

The season embraces two distinet kinds of film-meking bokth o , which
béar directly or indirectly on the Australian Aborigines' demands
for Land Rights. Films on New Guinea have been ineluded in the
season in order to expand the picture of cultures under threat from
White Australian society and mining interests.

The first group of films are concerned with recording and/or
recreating extinct or threatened patterns of society. They include
Ian Dunlop's two epic * studies on the people of the Western Desert
end the Baruya people in the Eastern Highlands of New Guinea as
well as Michael BEdols' Floating - daily life on an Aborigina
Mission - and Lalai-Dreemtime which recreates pre-settled AuStralia

and the spiritual tradiftions of the Aboriginael people.

The second group are more directly political films dealing with
epecific issues and events, In this group are films like Protected-
a dramatised documentary of mthe Aboriginal strikes on Palm Island

in 1957 and My Valley is Changggg which records the changes brought
about in Bougainville e 1ntroduction of copper mining.

DHE PROGRAMME

TUESDAY Z2nd MARCH
115 Ful.
51 mins Black and white.

WEDNESDAY 23rd MARCH
1.15 PM
90 mins B&W

PEOPLE OF THE AUSTRALIAN WESTERN DESERT

In 1965 and in 1967 the Australian
Institute of Aboriginal Studies sponsored
a film trip by the Australisn Commonwealth
film unit to the Western Desert Region of
Australia, The object of the trip was to
film the daily lifie of the nomadic Aborig-
ines of the area. An attempt was to be mad
to'locate grolps still living in thedesert
63,000 f+ of film was shot and in Fhis
rocord or archi version of the meterial
every shot having ethnographic valuc dis °
included.Pilm grammar hasy in every case,
taken sccond place. :

DESERT PEOFLE - Short version composed of
parts 1,2 & 4 .

Seed cake making and general camp activity
Gumn preperation, stone fleking. Djagazmara
leaves Badjar. A family moves camp-and
gathers food.

RBARTS. 5 = 10. ;

0ld camp sites at Tika Tika, mending a
cracked dish. Quandong mediczl, Spear
nmzking, boy's spear fight.Spear thrower

-



THURSDAY 24th MARCH
1.15 P11
55 Iﬂil'lﬂ L] B&-‘ﬁ

PRIDAY 25th MARCH
1.15 P

MONDAY 28th MARCH
1.75 M
75 mins B&W

TUESDAY 29th MARCH
1.15PM
56 mins CDl-

p——

. WEDNESDAY 30th MARCH:,
T 11 5 PM I
8T miﬂﬂt gol.

THURSDAY 31st MARCH
115 BM
5 mins Col.

making, fire making, spinning hair stri
getting water from well, binding girl's
hair, Cooking kangaroo.

PIL"?.T W 1 2 & : :
At Patentja Clay Pan, daily life, emu
hunting.

PARTS 13 = 19

Stone and gumn working. Making a wira
(wooden dish), Mamu, eviction of an evil
spirit. Headache. The trestment of a head-
ache. Feather boots and Mangiri. Quandong
cake, Cooking Kangaroo (in colour).

H W W

NINGLA A=NA : L% < B

For the first time in 200 years of white
domination, Atorigines had confronted the
government at a national level and, in .
the words of Dobbi Sykes, "scored a polit-
ical victory". With such movemento as The
National Black Theatre, The Medical Servic
The Legal Service, The Aboriginal Embassy,
this film shows the efforts to develop a
new black consciousness that relates to
urban conditions, and also regeneratesstron
tribal and community-traditions.

Dir/Prod. A.Cavadini,Ph: Ian Stocks, ed:
Ronda lacgregor. 19?5.

FROTECTED

4 drometised documentary deseribing life
non Queenscliand Aboriginal -reserve of Palm
Island during the 1950's, leading up to

a strike in 1957. It was the first time
malti-tribal Aborigines were united over
gn issue; the first time Aborigines decide
to fight using the white pan's method of
strike and depands for arbitration; it was
the first time since detribalization that
Aborigines fought for self-determination.
h.Cavadini,

LALAT - DREANTIME

Lalia is a direct result of an attempt to
understand something of another culture-
and ite surrounding myths; in this case,
Aboriginal society. The film's text is
based @n an Aboriginal posm chosen to ill-
ustrate a universal dilemma of people
todey - the conflict of identity.

Michael Edols.,

FLOATTING

Floating shows the reality of daily life

on an Aboriginal mission and the results

of changes imposed on the indigenous peopl

by the 200 years of white civilization.
PeT.04
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FRIDAY 18t APEIL
T.15 PM
99 mins Colour. 1972.

MONDAY 4th APRIL
1.15FM
105 mins Colour 1972,

TUESDAY 5th APRIL
T.15 FH
93 mins Coleour 1972,

WEDNESDAY 6th APRIL
1.175 PM
118 mins Colour 1972,

THURSDAY Tth APRIL
T«15 FM
50 mins Colour 1972.

WEDNESDAY 13th APRIL

T«15FH
48 mins Colour

In the 1880's colonisation forced the people
from their land; they were centralised at
{unmunja - hesrt of the '"Worora' pecple in
the Kimberleys. Missionaries moved in from
1912 and from 1947 the people were moved
completely avay from their traditional
lande, eventurlly being 'resettled' at
Derty.This film mey appear to be tragic but
it o shows the strength of a people who,
after a complicated existence of over 200
years are still unified in spirit. They have
calted themselves the "Mowanjum' community
which translated from the Wororae language
means 'we will net move again'. In a society
that has lost its traditional cultural tic
to the laond and to the roots of its 'tribal
law, rcligious belicfs and language, the
ambition remains to return to their original
spirit places.

LLE 2 2T 2

TOWARDS BARUYA MANHOOD.

Every twe ycars the Baruya of the Eastern
Highlands of New Guinea gathor together in
a great display of strength and unity to
maeke & now generation of warricrs. It is
time of intensc rituel, instruction and
Grdﬂﬂl.

The firat two films in this scrics of ninc
give an introductery account of Baruyse life.
The remaining seven films form a continuum.
They follow through the initiation cercmon-
ies held in 1969,

FILM3 1 & 2., VILLAGE LIFE,

FILM. 3 . SCAFFOLDING.
FIIM 4 CEREMONIAL HOUSE.

FILM 5 DECORATIONS = -
FILM 6 THE CEREMONIES BEGIN

FILM 7 THEC CEREMONIES CONTINUE
FILM 8 THE CEREMONIES END

FILM 9 FEAST AT YANYI

AN

NUIGINI - CULTURE SHOCK

This film is a bromd-ranging survey of the
inpact of Western civilization and devel-
ropment on the people of Papus New Guinesz,

It pays particulsr attention to '.the Yrecak-—
down of villsge life, cconomic and political ¢
uffeets of rapid development and the cult-

ural forms cvolving through whitc contact,
Jene (Ochr end Tan Stocks.
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"eaMINS Colour 1970 MY VALLEY IS CHANGING
The change brought sbout in Bougainville
by the discovery of commoreidl guantities
of coppcr has affected the loeal people in
meny ways. The film shows gome cof their
roactions to the sudden changec.

THURSDAY 14th APRIL TIDTEAYA AND FRIENDS
1.1501 This film provides the only cxisting rccord
83 mins Colour. of the Bedamini living in the rcomote isol-

ation of the Great Papusn Platcau rain
forcet, Filming over = period of four months
aftcr a year's preparation the Doring's
approached tho Bedamini es fricends rather
than es objcets of study. Not only does the
film portray vivid and-drametic cvents in
the people's lives but, more importantly
pcrhaps, it recreates the tempo and tenor

of daily life.

Jef and Su Doring.

ERRATUM: On TUESDAY 29th MARCH THE CHANGE AT GROOTE will be showm
along with PROTECTED . Thc Change at Groote shows the change in the
lives of the Aboriginal ﬁEEEIéagfjﬁfaﬁfE*Tﬁland brought about by the
discovery of Mangancsc. It is a fregmented collage of images and sounds

intended to producc a dircct emotional responsa.
28 mins, B & W.

~THURSDAY 14th ATHIL
AT 8.00 PM IN THE GEQORGE PLTON GALLERY

IAN DUNLOP, Dircctor with Film Australia and makcr
oI"hc Pcople of the fustralien Westcrn Deoscrt™ and
"Powards Baruya Manhood® will spesk and show slides On:

ETHNOGRAPHIC FILM-M/IING.




